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Introduction hv I]veetnr

JENNIFERLANE BAKER

Welcome to this digital production of Fedeneu liareia lnrea s Blmnl Weddmgl

Over the past months, we’ve been wurkmg femnlelv to hrmg Ingemer 2 aelnrs in different Iuealmns Iv a
single digital space. Many of the people wnrkmg on this production have never met eaeli mher in uersun
and have come together from places as far awav as Spain aml llthuama '

The company have been tirelessly rehearsmg online, through whleh we dewsed a eumvlex umeess
involving at-home green screens, homemade phone camera set-ups. and endless Toom palls.” - =
We were keen to build something greater than a znnm play’ —no faces | in hoxes here'lnslea we've :
digitally imposed all 21 actors from 2! different lueatlens onfo a dlgltal set, which has heen :Irgslgned fothe
physical specifications of Gurve (although with some additional digital tneks built in...J This lhvulved eaeh
of the actors building their own at-home filming set up, and then reeurdmg themselves uerfurmmg uver a- 2o

Zoom call with everyhody else in the seene

But with all of these new technical elemenls at play, hnw o we make sure it’s still a piece uf&heatre"

The play has heen recorded in sequence, ehrunnlngleallv, because it was |m|lunant tous thaﬂhe aelnrs
be allowed to explore their journeys throughout the play in the way that they unfold. The actiof snv takes
place on a stage, as we examine the perfnrmatlve role of death and violence in the nlav S communi
Some of the characters are very aware of the audience to whum mey are ulavmg vuu can Ivfk uul o
these moments as you watch... e

Blood Weddingis a play that deals with a cycle of violence, and the idlea of fate and remhutm | in a small;
conservative community. Our large cast allowed us to explere the very physical presence of vlhlenee and
death within the play through the role of the ever- presem ensemble, who lie in wait to draw me events
the play towards their inevitable conclusion. It'sa tvageﬂv lhaleuuld ngver have heen avmde &

This production encouraged the kind of inovation that wnuld not Have been nnssvhle before ekdewn ik
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CAST  PRODUCTID

Leah Allsopp—cin ' Director — Jenmfer lane B
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Chloe Barraft - eignbowr ——~ . Heal of Wardrabe — Eﬂﬂ llﬂﬂl
Lucy Brading - servant e

Alyxandra Brown - wie - S Stage Manager-KlmTBl
Millie Davies — ensemble / vocal captain I producer — BBth Shﬂlllﬂl’ S
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Marcus Eaglen - croom |
_Leigha Gilbert - ensembie SPE[:IAI.T A :
Will Gray - ensemble Coonl TeamGune, 4
== :ﬂgiss Jones - ens\e‘mhle' - | DeMontfort Ilmvgrsny
Claire Louise —wonerinaw - JEEEER TR
ggg%‘gﬂa’gglama ;I:lm“ . DCMS Culture Recovery Fund
UG — ensembie - Sarah Thomson
- Kornelija Minkelis — ensemble Kay Magson COG
londiwe Mthembu —prige =~ Genard Martin
- Thoma O°Neill - teonardo -« Mstayshaim

, Philip Wood
S REEGE Reidy - Death TessElison

~—dJonathan [ﬁiﬂlﬁ\?f i
Nidan Grounds




